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b. 1899, and the older Hermann Claudius, b. 1878), but
is, rather, coupled with genuine insight into the condi-
tions of our technological civilization, it is likely to
produce poetry of a distinctive style. Such conspicuous
poets as the novelist's brother, Friedrich Georg Jiinger
(b. 1897, cf. his essay, Illnsionen der Tecbnik, 1940),
and Fritz Usinger (b. 1895) represent this disciplined
type of perception with extraordinary power. More-
over, Jiinger's verse (Gedichte, 1934, and Der Taurus,
1937) and Usinger's Die Stimmen (1934) and Die
Geheimnisse (1937) indicate a return to the larger
and more demanding poetic forms. After the pungent
and caustic short verses of the Gebrauchslyriker, the
contemporary poets cultivate certain strenuous classi-
cal meters. Severe rhymed verses, hymns, odes, elegiac
poems, choral chants, and, on a more popular level, the
ballad have regained their function as astringent media
of expression. Here and there the preoccupation with
matters of design results in artificiality. The work, for
instance, of so serious a poet as the Austrian, Josef
Weinheber (b. 1892, Adel und Untergang, 1934,
Spate Krone, 1936, and Zwiscben Got tern und Da-
monen, 1938) is, in spite of its unusually accurate
sense of the stylized gesture, seldom relieved and hardly
ever without a palpable strain.

Much of the recent poetry is objective, though not
necessarily impersonal; it is "oftener prismatic than
diaphanous" and owes its intensity of form, on the one
hand, to the subtlety of Rilke's late elegies, and on the
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